American imagination. Variably portrayed as savages, noble warriors, rebels, victims, and extensions of nature, Native Americans remain a source of mystery and romance to many. Rookwood and the American Indian: Masterpieces of American Art Pottery from the James J. Gardner Collection by Anita J. Ellis and Susan Labry Meyn, with a foreword by George P. Horse Capture Sr., is a fascinating look at how Cincinnati's European-American population negotiated their relationship with Native Americans. Ellis and Meyn examine the period from the founding of the city in the late eighteenth century through the end of the nineteenth century, when Native Americans became important subjects for the artists of Rookwood pottery. The book was designed to accompany an exhibition of James J. Gardner's collection of Rookwood pottery held at the Cincinnati Art Museum.
In the first section of the book, "Enduring Encounters, " Meyn explores early Cincinnati settlers' contacts with Native Americans, archaeological investigations and collections of the mound builder cultures, and how, with the mounting defeats suffered by Native American cultures and the rise of live Native American exhibitions, the image of Native Americans eventually becomes romanticized. Interweaving discussions about the influences of contemporary trends in art and consumer products and developments in materials and technology, Anita Ellis explores the rise and fall of the theme of the Native American on Rookwood pottery in "Rookwood and the American Indian. " Unfortunately, there are a few places where Meyn's and Ellis's discussions repeat each other. The final part of the text is divided into subsections devoted to each of the artists who decorated his or her works with images of Native Americans. These subsections begin with short biographies of each artist followed by lush, full-page photos of each piece of pottery in the exhibition. Every photo is accompanied by information documenting the marks on the piece and the source photo used by the artist to create the image of the Native American on the work. Discussions about the history of the vessel and/or the costume, tribal group, and sometimes a biography of the person represented are also provided.
The authors should be given much credit for assembling such a rich study of this complex topic. They give all sides of the story detailed and sensitive treatments. Especially impressive is the fact that they were able to track down the sources for all of the images featured on the works in the exhibition. The only topic about which I was left yearning for more information was how the source photos used by the Rookwood artists came to be created and how well these photos represented their subjects (although some of this information is included with the discussions about each work).
This examination of the range of conditions surrounding the production of these works of art add new layers of understanding to this art form and the many societies of which it was part and makes Rookwood and the American Indian an absorbing read.
Carol The compilation is organized into four sections. The first is a selection of transcripts from the Indian Pioneer Papers held by the University of Oklahoma. It is unclear whether or not these are complete or abbreviated from the originals. In general, this section presents Delaware community life in Oklahoma at the turn of the last century. Many of these recollections are memories of Delaware childhood and youth. Enrollment, allotments, and their Delaware lineage infuse this group of interviews.
The second section is very brief and contains three interviews that were edited from original transcriptions also available at the University of Oklahoma. Two of the three interviews provide detailed information from a woman's perspective about ceremonials and gender-specific customs pertaining to puberty, marriage, and childbirth. One of the interviewees is Nora Thompson Dean, honored by the Delaware for her work in preserving the Delaware language and traditional knowledge.
The third section contains two edited interviews conducted in 1995. The first is a lengthy interview with Mary Townsend Crow Milligan. The depth of the interview provides richly detailed accounts of Delaware women in Oklahoma. Mary Crow's recollections reveal the ways in which Delaware women were instrumental in preserving their cultural legacy through social organizations and gatherings, passing on recipes and ceremonies, and teaching a new generation the ways of their grandmothers. These two interviews also convey how new demands on Delaware identity and culture inspired change and innovation and created new traditions in their community. Throughout the text Delaware women stand out as resilient pillars of their families and communities.
